Bulgarian Harmony I - Syllabus Prof. Kirilov

MEETING 1 - October 9™

1. INTRODUCTION.......oiiiiiiiiiiiiiiiiciecee ettt s
2. HISTORICAL AND CULTURAL CONTEXT: ....cccceciiiiiiiiiiniiniciiiiccciceed

Historical and Political Influences on the Development of Bulgarian Folk

Harmonic Vocabulary and Music Terminology ..........cccceceevieeieenienieennnenne
3. MUSICAL CONTEXT oottt ettt e e e s eaae e e e e e e saaaaeeeennnees

Structure and PRrasing ...........cccvveeiiieiiieecie e

General Structures and Forms in Instrumental Dance Music ....................

General Structures 1N CONCEIT MUSIC vevvnnueeeee et eeeeeeeeeeeeeeeeeeens

Phrasing and Structure of Dance MUSIC........c.cccvcuveeiiieenieeecieeeiee e

Phrasing and Structure in Instrumental Concert Repertoire ......................
FOLK SONES...cniiiieiie et et sbee e
Structure of ObrabotKi.........cooieiiiiiiiiiiiiee e
Scales: The Established Scholarly Approach ..........ccccccovveiieiiiieniiiecieeeen,

PentatoniC COllECIONS cevvunnne et ettt et e e e e e e e eeeeeaaaees

DiIatONIC COlIECIIONS .. ettt e e e e e e aee e s

Chromatic CollECtIONS. .. .cveeeeeeeee et e e e e e eeeeeeanna

Enharmonic COllECIONS c.evunnee ettt e e e e es

Scales beyond the Standard Categorization ............ccccceeeviieerieeeceeeeiee e
POlymOdality ....ccovveieiieeeiieeee e s
MajOr-MiINOT SYStEIM ....cccuiieiiiieiiiieciie ettt re e e ere e s

Where is Tonic in Bulgarian and Balkan Folk Music ..........ccccceevieviiiennnnnnd

“Whose Is This Song:” A Harmonic Perspective ..........ccceeeeuveeeiieenreeennee.

PRACTICE — Scale Identification and Phrase/Form Analysis

MEETING 2 - October 16™

3. MUSICAL CONTEXT (Continued)
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Rhythm in Dance MUSIC .......c..coviiieiiieeiiiecieecee e

Syncopations and Razdrobyavane (Subdivision).........ccccceecveeveveercrieennnenn,

Megameters and MegameEasUIes ..........cccveeeruieeeiiieeeieieesieeeeeneeeeveeesreeennnes

OTNAIMENTATION ettt e et e e e e e e e e e e et eeeeeeeeeeeea e aaeeeeeeeeaaneaaaaeeas

Vocal and Instrumental Polyphony .........cccccoveeiiiiiiiiiieiieceeeee e

Steady DIONES ...ceveiiiiieeiiieeieeeee et et e e e aae e e rae e s e e

VarIADIE DIONES ..o ee e e e e e e e e

Three-Part SINZING ....ccveveiiiiiiie e e e aae e e

4. CHORDAL VOCABULARY AND PRIMARY CHARACTERISTICS OF
THE BULGARIAN HARMONIC STYLE ....cccooiiiiiiiiiiiiieiceee,

The Major Scale Category .....ccceeviiviiriiriiieeieneee et

Tonian (Natural Major) .......ccccoeiieiiieiieiieeeee e

MIXOLYAIAN <.t et

Major Polymode #1.....cc.ooiuiiiiiieiiiieieeceeeee s
Major Polymode #2........coouiiiiiiiiiiieiieieeeeee e

Major Polymode #3 ......coiiiieiieee e
SROPE MAJOT ...ttt ettt be e s e e b e e ssseesaeenseenseeenns

MAKAIN HICAZ e eeeeeeeeneeeeeeed

MINOT SCALES .o

Minor Polymode #1: Aeolian and Phrygian (Variable 2nd Scale

DIEEIEE) ...ttt ettt sttt
Minor Polymode #2: Aeolian, Phrygian, and Makam Karcigar

(Variable Scale Degrees 2 and 5) .......cocceeveeeiienieniiiinieeieeeeeeeeen

Minor Polymode #3: Variable Scale Degrees 2,5 and 6 .........cccceceeuneeee,
Minor Pentatonic Collections..........c.ceveieiienieiiiienieeieee s
MaKam MUSEEAT . ......c..eeiiieiieeiieite ettt ettt et

Scales in Wedding Style Improvizations ...........ccccceceeveevienieneenenicneeniennnd
PRACTICE — Scale Identification, Phrase/Form Analysis, Cadences,
Tonicizations, and Applying Basic Harmonic Progressions
MEETING 3, October 23"

4. CHORDAL VOCABULARY AND PRIMARY CHARACTERISTICS OF
THE BULGARIAN HARMONIC STYLE (Continued)

Scales with Two Possible Tonics (Major and Minor) .........ccccceeevevveerveeennnnn,

Shope Major or ACOIANT ........ceeivieiiieeeiee e
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Shope Major POlymodes ..........coccuvieeiiieiiiiecieecee e

Primary Characteristics of Bulgarian Harmonic Style ............ccccoeveveennnnnnne.

References to the Drone Tradition ......cooeeeeeeeeeeeeeeeeeeeeeeee e eeeeeeed

SECONAS ANA CIUSTETS ..eeeeeeieeeee et e e e e e e e e raeaens

Ambiguous Dominant FUNCHON ..........cccuveeiiieiiiieeieeeeece s

Plagal Cadences: Preference for Minor iv........cocceceevenienenieneenensieneene,

Tonicizations and MOAUIALIONS .......ceeeeeeeeeeeeeee e eeeeeeeeeeeeaeeeeed

Key Relationship and Music Structure............ccoeeverieneenenieneenenieneennes

Harmonizing Bulgarian MUSIC........ccceeriiiiiienieeiieie ettt

Harmony-Dance Relationship .........ccccoveeiieniiiiiieniieiieieeieeeeeee e,

Interactive HAarmoONIZAtIONS ........eveeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeseeenenenenenene

Harmony in Compositions and Arrangements ..............cccveeeveereveereeeneennnns

Expanding the Boundaries: Jazz Harmony ...........cceccevceeveriienieneniiencnnnd

Non-Triadic Harmony and 20th Century Techniques..........c.ccccoeeveevennen,

5. HARMONY AND ACCOMPANIMENT IN VILLAGE STYLE .....cccccoceeninnns
Harmony in Village Music between World War I and World War II ...........

Pristanala Ganka............coeviieiiieiiiiiieieetee e
Ya Stani MiLKe ....cccoovuiiiiieiiiciicicceeee e
PIevensko HOTO .......ocuiiiiiiiiiciicie ettt
SeISKA SVALDA.......eiiiiieiieiiecieeece et

PRACTICE — Scale Identification, Phrase/Form Analysis, Cadences,
Tonicizations, and Applying Harmonic Progressions
MEETING 4 — October 30™

5. HARMONY AND ACCOMPANIMENT IN VILLAGE STYLE (Continued)

Village Style Music from the 19508 .........oooevviiriiniiiiniineeeeeeeeeeees
Village Style Music from the 19608-1970S.........cccoceerviieriienienieeieeieeieene,
Village Style Music with Ensemble Influence from the 1970s ......................

Pazardzhishka Kopanitsa............cccoecvveriieiiieniiiiiieciecieece e

KIIVO HOTO oo eeeeaeeeeeeeed

Village Style Music with Ensemble Influence from the 1980s ......................

Mominska RUCHENIISA ... .oeeeeeeeeeeeeee et eeeeeeeeed

KOPANTESA. ...

PRACTICE — Scale Identification, Phrase/Form Analysis, Cadences,
Tonicizations, and Applying Harmonic Progressions

* The continuation of the course, Bulgarian Harmony II, will be offered in February 2025



